Yongjin Han

Quiet

Profundity

Works by Yongjin Han

Jin Han’s sculptures
enhance the natural beauty
of stone with a subtle
almost whispery elegance;
peaceful and powerful
at the same time.
Paul Simon

Yongjin Han at Monument Valley
Navajo Tribal Park, Arizona, 2010.

Parce que c’était lui...,
parce que c’était moi...

On a crisp winter morning
last year, at the suggestion
of my associate David Parker,
who thought I would have a
natural affinity to the work,
I met Mr. Yongjin Han and
entered his sculpture studio
in Irvington, NY.
There laid some beautiful
stones, certain untouched,
others finished. Here, a beautiful elongated sculpture
in pink granite. On the wall,
an exhibition poster of Mr.
Han’s stone sculptures dialoguing with his good friend
Nam June Paik’s video installations of monitors and cables.
Opposite, an important work
(shown at the Smithsonian in
Washington DC in 2003) rests
on its crate and at times,
serves as a bench to Mr. Han...
Korean antique stones, ropes,
chiseling tools and hammers
lay on an old cart. Evidence of
a flurry of recent activities...
Yet silence and a fine coat
of dust have taken over this
atelier. Everything was to be
dispersed in the months ahead,
as Mr. Han’s health no longer
allows such intense labor, and
the beloved Mrs. Han, a painter,
whose studio is upstairs, is

no longer with us. As I sat
looking at the work, I realized
that at first sight Mr. Han’s
work is effortless, a stone
almost untouched… But this
is missing the point. Reviewed
carefully, the details of his
invisible work are detectable,
this is all about nuance,
and gentle caress…
I started wandering about
the studio and the garden,
discovering here and there
the work of a life devoted
to sculpting.
A thought. Quickly replaced by
a spontaneous obsession. Rather
than allow the diaspora of these
great finds to the four winds,
we would honor the 60+ years of
work of this elegant and reserved
man, by gathering and sharing the
precious contents of this studio,
this garden, this life.
We invite you through the lens
of photographer Robert Levin,
to discover the magic world of
the Irvington studio, and with
it, the eternal and profound
quietness of the work of Mr Han.
Benoist F. Drut
April 25, 2016
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Studio. Irvington, NY.
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Above: Views of the studio.
Left: Carving room.
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Untitled
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USA, 1987
Korean Mun
Gyeong granite

H 16”
W 72”
D 11”
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A Piece of Stone

16

UNFINISHED
USA, 1991
Granite

H 17.5”
W 8”
D 6”

A Piece of Stone

UNFINISHED
USA, 2002
Guilford Granite

H: 24”
W: 12.5”
D: 8”

17

Untitled
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USA, 1996
Pennsylvania
Granite
Private collection,
New Canaan, CT

H 15”
W 50”
D 12”
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(TOP)

(BOTTOM)

Untitled

A Piece of Bluestone

USA, 1987
Korean Mun
Gyeong granite

H 15”
W 58”
D 11”

USA, 1977
Bluestone

H 3.5”
W 39”
D 8”
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Two Pieces
of Mountain Rose
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USA, 1998
Mountain Rose
(Canada) granite

H 11”
W 56”
D 10.5”
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Two Standing Stones
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USA, 1987
Guilford Granite

Element
H 47” W
Element
H 50” W

1:
10” D 8”
2:
10” D 8”

A Piece of Stone
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USA, 1993
Guilford Granite

H 15”
W 8”
D 6.5”

2 Pieces of Granite

USA, 2005
Granite

H 15”
W 8”
D 6.5”
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(TOP)

(BOTTOM)

A Piece of Stone

A Piece of Bronze

UNFINISHED
USA, circa 1984
Granite

H 14”
W 12”
D 15”

USA, 2001
Bronze
Edition 2 of 10

H 4.5”
W 24”
D 7”
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A Piece of Wood
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USA, circa 1976
Wood

H 53”
W 9.5”
D 3”

A Piece of Wood
(Title for all pieces)

Clockwise:
USA, 1976
USA, circa 1985
USA, 1976
USA, circa 1974

All UNFINISHED
H 18.5” W 8” D 2”
H 24” W 9” D 2.5”
H 23.5” W 9.5” D 3”
H 9.5” W 16.5” D 2.5”
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A Piece of Stone
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UNFINISHED
USA, 1983
Georgia Granite

H 15.5”
W 11”
D 4.5”

A Piece of Stone

UNFINISHED
USA, 2002
Guilford Granite

H 12”
W 25”
D 7”
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A Piece of Stone

34

USA, 1983
Guilford Granite

H 20”
W 23.5”
D 14.5”

2 Pieces of Bluestone

USA, 2010
Bluestone

H 8”
W 22”
D 8”
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2 Pieces of Stone
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UNFINISHED
USA, 1993
Granite

(Overall)
H 24”
W 26”
D 20”

Two Pieces of Granite
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USA, 1980
Granite

H 8.5”
W 14.5”
D 16”

A Piece of Stone

UNFINISHED
USA, 1993
Guilford Granite

H 15.5”
W 12.5”
D 7”
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Appreciation

I met Yongjin Han in 1995, when
I was 24 years old, desirous of
a life in art but in need of
a teacher. Over the last 20 years
it has been an honor to know
him and, wherever possible, to
share his work and ideas with
others. Here I will try to relay
a few things that I have found
most salient, powerful, and perhaps emblematic of this great
man and artist.

Above: Finishing touches.
Johnson Atelier, Mercerville NJ, 1995.
Page 43: Sitting with “Untitled”
IE Young Contemporary Art Museum, Korea, 2000.
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Born in 1934 in Seoul, South
Korea, Yongjin Han was just
16 years old when the Korean
War broke out in 1950. But as
he was big enough to carry the
heavy M1 rifle and saw that
he could contribute, he lied
about his age and enlisted.
Fighting paused in 1953, leaving 90% of Seoul in ruins.
The following year Seoul
National University reopened
its doors, and the young man
was one of only six students

By David A. Parker

admitted to the elite school’s
sculpture department.
One day, he and a classmate were
sitting at a café discussing
art. An older man seated nearby
sneered at them – “Hey, what’s
wrong with you two, going on
about art? Look at our country!
Do you think we need art, now?!?”
Mr. Han thought for a moment,
and replied: “Yes, we do need
it. Just as we take in food and
drink, process them to sustain
ourselves, and release them
back to the world, so we have
to find a way to process ideas,
emotions, & experiences and
release them back as well.”
The older man just snorted and
left. But this philosophy of
art from a student of just 20
has always stayed with me.
I first learned of Mr. Han and
his work from a 1995 magazine
article written by Dr. Hyung41

kook Kim. The photos and ideas
propelled me to find a way to
meet the artist, as I strongly
sensed that he could help me
to find my own way forward
toward self-understanding and
realization. As luck would have
it, we knew people in common,
and soon I was able to visit
him and his wonderful wife Miae
at their home in Irvington,
NY. Immediately upon meeting
them and seeing the astonishing
works, I knew that I wanted
this man - gentle yet dignified,
deeply kind but of unshakeable
integrity, producing sculptures
of great emotive force and lively
sensitivity - to be my mentor.
So I asked him if he would
take me as a student. He smiled
quietly, and then spoke: “I
did some teaching in Korea,
many years ago. But I wasn’t
comfortable – I didn’t know
those people, what was inside
them, how they would develop –
so I felt that my directing
them was not right… each person
has to find one’s own way, and
be one’s own teacher! So I can’t
be a teacher to you. But we
can be friends. You can show
me your work, and we can have
conversations.” I was not prepared for such an answer, and
actually felt a bit crestfallen.
Only later did I come to understand that his response was
a reflection of the deep respect
that he holds for everyone and
everything. He will not interfere
with the natural order of things
- in people, or in stones.
In 1995, Mr. Han held a beautiful
two-man exhibition at New York’s
Sigma Gallery with Nam June
Paik, considered the father of
video art and a brilliant artist himself. The two were close
friends and shared a mischievous
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sense of humor. I attended
the exhibition opening, and the
dinner that followed. It was
pouring rain, and I sat with
Mr. Han near the window. The
water was rushing in the street.
He pointed at the torrent,
saying: “Look at that - that
freshness. You have to get
that freshness in your work!”
Somehow, he always does.
Carving stone requires great
force, especially when working
the hard granite that is the
bedrock of Korea. Yet his sculptures, even the monumental ones,
are all gentle grace and warmth.
“Never strike – caress!” His
process is simple, yet arduous:
he works alone, in a state of
dialogue with the stone, relying
on manual tools. Only by hand
can he maintain the delicate
touch he needs to “hear” what
the stone may have to say.
“The stone tells me it has
a little itch here, or there,
and so I scratch it – and we
both feel better!” He roars.
Each sculpture may require
months to bring forth. Drawing
is his means of immediately
seizing a form or idea. He
draws constantly and wherever
he is, often on any available
scrap of paper so as to not
lose that moment’s irreplaceable
vitality. He once told me,
“the air around the stone is
the life of the stone. See that.
Draw that.”
One recurring shape in Mr. Han’s
work is that of a segment with
nodules or flares at either end.
Such objects resemble lengths of
bone, or bamboo, that hint at
repetition to infinity. It is as
if this section is made visible
so that other sections in the

sequence might be grasped
through imagination. Mr. Han
is an admirer of Constantin
Brancusi and his famous “Endless
Columns” which share this
feeling. One day while visiting
a Brancusi exhibition we discussed abstraction in art.
“Abstraction” is just a word.
I could also say “a” or “b.”
My work is about building
a kind of bridge between the
spiritual world and our visible world. I just want to take
something from the spiritual
world and bring it here for
people to touch and see, and
to know that the spiritual
world exists.
I commented, “That strikes me
as quite Buddhist. I often sense
that your work is connected to
Korea’s tradition of Buddhist
art, especially the stone
sculpture of past dynasties.”
My wife went to mission school
in Korea, so she was raised
Christian. For a long time
I didn’t concern myself with
it, but when I went to church
with her and read that story,
it was another bridge. Every
page I open up to in that
book is the same for me; it’s
all spirit. They talk about
“holy spirit;” that’s one way
to put it... like that AT&T ad
campaign - “we’re all connected.”
I love that, even though it’s
an ad slogan! It’s so true,
and it’s important that we all
realize this. That’s the point
of my work, of all artists’ work.
“You once told me that you enjoy
a very uplifting feeling from
the space at the Cloisters. Do
you want your sculpture to give
that feeling?”
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No. Maybe just the opposite.
I want it to be a great centering. To contain endless time living time. So people see the
stone and get some feeling
of something is alive there.
Stone is the backbone supporting
the world. It contains all time.
“Who am I?” I ask this question
when I play with stone. Stone is
silent with all the currents of
time it embodies. I like to play
with stone because in silence,
stone helps me to be free of
others, society, and even of me
for a little while. In silence,
I hear what stone says. And that
becomes my art.
Once the stone leads me to mold
it the way I hear, the product,
my art, is no longer mine. I don’t
possess it, perhaps in the same
way that parents cannot possess
their children. My art belongs to
whoever sees it.
What is the artist for?
To give a wider ground for
other people’s thought.
I want to thank Benoist F. Drut
for his enthusiastic and
spontaneous appreciation of
Mr. Han’s work and willingness
to mount this exhibition.

Beginnings

Sketches and Early Work

Drawings in ink and conte crayon on paper.
Top: Undated, Bottom: 2011.
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Left: Faculty photograph,
Central Girls’ High
School, Seoul, 1962.
Opposite: Drawings in
ink on paper, 1995.

Yongjin Han is regarded as one
of the most important Korean
stone sculptors of our time.
Born in 1934 in Seoul, he studied at Seoul National University,
Dartmouth and Columbia and came
on a fellowship to New York
in 1963, where he settled to
pursue his art. He has worked
and exhibited all over the
world, including representing
South Korea at the 7th Sao Paolo
Biennial and showing with
painter Whanki Kim and video
artist Nam June Paik in the USA
and Europe. His major public
commissions include the Sculpture Park at City Hall in Redding,
CA; the Sculpture Garden for
the Gods in Iwateken, Japan; the
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Herning Kunst Museum in Denmark,
and the 88 Olympics Seonsu
Village in Seoul, South Korea.
His work can be found in major
museum collections, including
the Smart Museum of Art, University of Chicago; the Herning Kunst Museum in Denmark;
and many Korean institutions,
including the National Museum
of Contemporary Art; the IE
Young Museum of Contemporary Art;
Ewha Womans University Museum;
and the Whanki Museum. Over
the many years of Mr. Han’s
practice throughout the world,
he has absorbed global influences while always returning to
natural formations and landscape
for spirit and inspiration.
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Above: Drawings in ink on matchbooks, 1990s.
Right: “Untitled,” 1963. Cast iron, 24” x 13” x 26.5”.
Exhibited at 7th Sao Paolo Biennial, 1963.
Collection Ewha Womans University Museum, Seoul.
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Above: Drawings in ball-point pen on Korean hanji paper, 2007.
Left: At work in the Sculpture Garden
for the Gods, Numakonai, Iwateken, Japan, 1982.
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Above: Drawings in ball-point pen and
conte crayon on paper, 2007 and 2009.
Opposite: Drawing in ink on paper, 1985.
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Drawing in ball-point pen on paper, 2012.
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Polaroid photograph, studio shot of "5 Cubic with Glass,"
1996. Bronze and glass, 80” x 22“ W x 21.5” D. Collection
of Chae Hyun Moon & Sun Kim, California.
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This Page: Carving room,
Irvington studio, December 2015.
Page 61: Detail of “A Piece
of Stone,” 2002 (see page 33)

Yongjin Han and
the Aesthetic of
Quiet Intensity
Yongjin Han is today widely
acknowledged as one of the early
advocates of abstract sculpture
in Korea that arose after the
Korean War (1950–53). While Mr.
Han has lived and worked in
the United States for much of
his professional career, he has
punctuated his American studio activity with extended periods of intensive work abroad,
both in his native Korea and
during residencies in Europe
and Japan. After more than
50 years of dedication to his
artistic vision, he has created
a memorable and cohesive body
of sculptures that range from
the intimate to monumental in
scale. His oeuvre is distinctively his own in both conception
and execution. This impressive
body of works is informed by
the persistence of traditional
modes of art making but likewise reset within a thoroughly
contemporary context. While

By Richard A. Born
Senior Curator Emeritus
The David and Alfred Smart Museum of Art,
The University of Chicago

his art is entirely individual
and personal, Mr. Han’s activities and perspectives fit into
a vibrant pattern of globalism among leading modern and
contemporary Korean and KoreanAmerican artists.
Mr. Han largely works in stone,
and one is tempted to see in this
an auto-biographical reference.
The sculptor was born in Korea,
a mountainous peninsula largely
formed of granite. Spanning
a thousand years of sustained
activity, from the ancient kingdoms of the 7th century to the
16th century during the Joseon
dynasty (1392–1910), Korean stone
carvers excelled in freestanding
sculptures depicting sacred and
court subjects. Foremost among
these were Buddhist deities at
sites of worship or guardians
and celestial beasts safeguarding
royal tombs, all carved from
this intractable, gritty material.
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Their projects included the
creation of high reliefs of
the Buddhist pantheon cut into
the living rock of mountain
sides or adorning the inner
walls of man-made caves, sometimes accompanied by largescale freestanding stone Buddhas
and Bodhisattvas. Their activities occasionally overlapped
with those of the builder when
enriching the sides of tall
pagodas constructed from
squared blocks of local stone.
Even with the end of this religious and secular figurative
tradition during the early
Joseon period, the craft of
stone carving remained firmly
embedded in local handicrafts.
The construction of royal palaces, Buddhist temples, and
scholar-gentry and peasant
houses all included reductive
architectural details — at times
enlivened by shallow relief
carvings featuring floral and
animal motifs. One is tempted to
see in this aspect of traditional
Korean craftsmanship a fundamental source of inspiration
for Mr. Han, especially in the
varied shapes and quiet majesty
of his minimally-carved stone
blocks, which in his own words
convey a “unique version of
nature, which is silent and
powerful,” in which “he seeks
peace of mind in stone.”
Mr. Han’s reverence for nature
aligns with the Korean Dansaekhwa
or Monochrome Painting Movement
of the 1970s and later. Whether
they used traditional Asian
or modern Western materials,
the artists aligned with this
informal group of painters subtly
reflected in their abstractions
an Asian intellectualism that is
rooted in Daoism. Despite their
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varied styles, all were united
in the belief that they were
conveying a traditional East
Asian paradigm and view of
nature in which individuals
should live in respectful harmony
with the natural forces of the
world around them. In 1984,
the French critic Claude Bouyeure
characterized Mr. Han’s work
similarly: “At the root of all
this, I find in the art of this
Korean-born sculptor something of
that notion dear to the Oriental
mind that a line, a fine trace,
a grain, or a mark is enough to
suggest the fluctuating essence
of the world.”
Graduating in 1959 from one of
Korea’s premiere art schools,
Yongjin Han dedicated himself
to sculptural innovation during
the first wave of fully abstract
Korean painting, largely inspired
by French art informel and American Abstract Expressionism of
the 1950s. Mr. Han’s overall
oeuvre of nuanced abstractions
centers on the material properties of stone. In this, he not
only honors but also extends
Korea’s long history of direct
stone carving. In an interview
for the 2009/10 exhibition
“Abstraction Now” at Gallery
Korea of the Korean Cultural
Service NY, the artist expressed
his response to this primeval
material in his own work: “Some
people consider the sculpture
to be a cold material but for
me it is more than that.
Stone dates from the creation
of the Earth. I believe it
coincided with the origin of
living creatures... its timeless
and everlasting quality is
incomparable to other materials,
and I endeavor to trace back
to those times unspoken by
human words.” Ever dedicated to

a highly individual and unmistakably personal approach to
his carving in local stones
wherever he is currently making
his studio, Mr. Han — who works
alone without assistants — is at
the same time thoroughly aligned
with the history of early modern
sculptural activity in Korea.
Like his teacher and mentor
Kim Chong Yung (1915–1982), who
is widely acknowledged as the
pioneer of modern Korean abstract sculpture, Mr. Han brought
Korea’s tradition of direct
stone carving out of figuration
into a refined, non-objective
abstraction. Yet the compressed
tranquility of Mr. Han’s stone
surfaces — at times chiseled
smooth, other times robust
and jagged — positions his art
also within modern sculptural
abstraction of the West, which
the artist early encountered
firsthand during trips to the
United States, Denmark, and Paris
between 1964 and 1966, before
settling in 1967 in New York.
In this context, it is revealing
to note that Mr. Han admires
the work of the Romanian-born
sculpture Constantin Brancusi
(1876–1957), a pioneer of Western
modernism who lived in Paris.
Together with other European
sculptors defining the aesthetics
of abstraction in the 1930s and
40s, the British artist Henry
Moore (1898–1986) believed in the
concepts of “truth to material”
and “significant form” in his
own exploration of universal
forms projecting both the power
of expression and a spiritual
vitality. In 1930, Moore wrote
that the sculpture that moved
him most was “strong and vital,
giving out something of the
energy and power of great mountains.” When commenting on his
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preference for the medium of
stone, Mr. Han has echoed these
sentiments: “The world may not
need stones. But they exist for
they are the backbone supporting
the world.” Pursuing the modernist aesthetic of “truth to
materials” in seeking authentic
engagement with stone as a substance that is both ancient
and alive, he has championed
an approach to carving that is
gentle rather than aggressive.
He seeks a subtle and nuanced
balance between chisel marks and
natural surfaces. This accords
with the artist’s profound respect for the inherent qualities
of each piece or type of stone
he chooses when starting a new
project: “... I cannot push my
ego and desire into stone. I take
what it is and what it has, and
it will be there forever. I do
not start carving or grinding
a stone with any preconceived
idea, but after having worked
with stone for some time, I find
there is a moment when I find
a form which is very natural
to a specific stone.”
Like the most innovative of
today’s Korean and KoreanAmerican artists, Yongjin Han
has balanced a nuanced range
of choices as he negotiates
an indigenous past while firmly
identifying himself in an international present, unbounded by
local or global group movements. He has defined an art
of decidedly modern sensibility
— an engaging balance between
emotional intensity and nuanced
abstraction — that resonates
at the same time with the traditional aesthetics and forms
of his homeland. His is
a tempered modernity that
accommodates a measured look
both backwards and forwards.

Milestones

“Black Stone in the Night,” 1986, black
granite, 216.5” x 46.5” x 39.5”. Collection
National Museum of Contemporary Art, Seoul.
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Below: Left Stone: “Untitled,” 2007, granite, 27.5” diameter.
Right Stone: “Untitled,” 2007, granite, 35.5” diameter.
Collection of Mr. Chong-hak Kim, Korea.
Opposite Page: “Spirit of America,” 2001,
Korean granite, 144” x 174” x 64”. Permanent collection,
the Sculpture Park at City Hall, Redding CA.
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Left: “For Bill Park’s Family,”
2014, Jeju stone, 90.5” H x 67”
x 71”. Collection of Mr. Bill
Park and family, CA USA.
Below: “Mt. Iwate and Mt.
Himekami,” 1982, black granite,
31.5” x 51” x 39.5”. Collection
of Sculpture Garden of the Gods,
Numakonai, Iwateken, Japan.

“Untitled,” 2000, Korean figured granite,
245” x 47” x 83”. One of 10 works in the collection
of IE Young Contemporary Art Museum, Korea.
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“For 88 Olympics,” 1988, black granite, tallest element:
21 feet. Memorial to the Korean War, permanently
installed at Olympic Village apartment complex, Seoul.

Left: “Commemoration Stone
of Poet Yi Sang,” 1990,
granite, 138” x 98” x 39.5”.
Permanent installation,
Boseong High School, Seoul.
Below: Untitled group, 2001,
Korean granite, collection
of The Sculpture Park at
City Hall, Redding, CA USA.
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Yongjin Han, CV
1934
1959
1964
1967
1981

Born in Seoul, Korea
BFA, Sculpture, Seoul National University, Korea
Attended Dartmouth College, Hopkins Center
Settled in New York City
Graduate studies in art, Columbia University, New York

Solo Exhibitions

2012
2007
1994
1991
1986
1984
1981
1966

Gallery Nori, Jeju, Korea
2x13 Gallery, Seoul
Hyundai Gallery, Seoul
Blue Hill Art and Cultural Center, Pearl River, New York
Thorpe Intermedia Gallery, Sparkill, New York
Won Gallery, Seoul
Bergen Community Museum, New Jersey USA
Gallery of New Experimental College, Herning, Denmark

Selected Group Exhibitions
Artist with “Mt. Iwate and Mt. Himekami,”
1982, Numakonai, Iwateken, Japan.

2014
2012
2011
2009
2008
2007
2006

2003

2001
Photo Credits
2000
Steven Han: Pg 6
Robert Levin: Pgs 8-11, 13-39, 58, 61
Ricardo Barros: Pg 40
Yongjin Han: Pg 43, 49, 51, 52, 57, 75
Dr Hyung-kook Kim: Pgs 65-67, 68 (bottom), 69-71
Mr. Bill Park: Pg 68 (top)
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1999
1997

“Carved, Cast, Crumpled: Sculpture All Ways,”
Smart Museum of Art, University of Chicago, Chicago
“From the Land of the Morning Calm: Traditions of Korean Art,”
Smart Museum of Art, University of Chicago, Chicago
“Stone and Wind”, 2-
p erson show with Jungjin Lee,
Andrew Bae Gallery, Chicago
“30th Anniversary Exhibition,” Gallery Korea,
Korean Cultural Service, New York
“In Memoriam: Moon Mi Ae,” Whanki Museum, Seoul
“Erase the Old No. 2,” 3-
p erson show, Yenar Gallery, Seoul
Asian Contemporary Art Fair (with 2x13 Gallery), New York
“Honest Echo,” 2x13 Gallery, New York
4-
p erson sculpture exhibition, Gallery Korea,
Korean Cultural Service, New York
3-
p erson permanent installation,
IE Young Contemporary Art Museum, Yongin, Korea
“Dreams & Reality: Celebrating 100 Years of Korean
Immigration to USA,” Smithsonian International Gallery,
Smithsonian Institution, Washington, DC
“Erase the Old,” 3-
p erson show, Yenar Gallery, Seoul 		
Art Chicago (with Park Ryu Sook Gallery, Seoul), Chicago
“Origins of Korean Contemporary Art,”
National Museum of Contemporary Art, Korea 		
Group exhibition, Republic of Korea Mission to
the United Nations, New York
3-
p erson show, Hyundai Gallery, Seoul
“Fall/Winter Exhibition,” Grounds for Sculpture,
Trenton, NJ USA

1995
1992
1991
1989

1987

1986

1985

1983
1982

1981

1980
1979
1963
1961
1954
1949

2-
p erson show with Nam June Paik, Sigma Gallery, New York
Korean Art Exhibition, UNESCO World Headquarters, Paris
Korean American Exhibition, Korean Cultural Service, New York
3-
p erson exhibition, Blue Hill Cultural Center,
Pearl River, NY, USA
“Clock & Rock”, 2-
p erson show with Nam June Paik,
La Galerie de Paris, Paris, France
Seoul Sculpture Society exhibition, Seoul
Whanki Foundation Exhibition, Centre National des Arts 		
Plastiques, Paris, France
Survey Exhibition, Hyundai Gallery, Seoul,
Silla Outdoor Sculpture Exhibition, Seoul
Group exhibition, National Museum
of Contemporary Art, Seoul
“Korea-
N ew York’ 86”, Thorpe Intermedia Gallery,
Sparkill, NY, USA
Group exhibition, National Museum
of Contemporary Art, Seoul
5-
p erson exhibition, Gallery Du Son, Seoul
“FIAC 83”, 2-
p erson exhibition with Kim Whanki,
Pointdexter Gallery, Paris, France
10th International Stone Sculpture
Invitational Symposium, Iwateken, Japan
Warner Communications Gallery, New York,
32nd Street Gallery, New York
Bergen County Museum, Paramus, NJ, USA
Stone Sculpture Society of New York, Standard Oil Gallery,
New York
Stone Sculpture Society of New York, Searles Castle,
Great Barrington, MA, USA
“Art Expo’ 79”, with Whanki Foundation, New York
7th Sao Paolo Biennial, Brazil
“Five Artists Print Show”, National Museum of Korea, Seoul
National Art Exhibition, Seoul (Special Recognition)
Student Art Conference, Hongik University, Seoul (top prize)
First National Art Exhibition, Seoul

Commissions
2008
2006
2000
1990
1988
1987
1986

Kim Chong-
h ak outdoor sculpture park (private), Korea
Sculpture Park at City Hall, Redding CA USA –
commissioned by Dr. Chae-
hyun Moon
IE-
YOUNG Contemporary Art Museum, Yongin, Korea
(9 outdoor works)
“Commemoration Stone of Poet Yi Sang,”
Boseong High School, Seoul
88 Olympics Seonsu Village Apartments, Seoul
“Black Stone in the Night,” National Museum
of Contemporary Art, Seoul
Mural for subway station, Pusan, Korea

1982

1975
1966
1964

Portrait sculpture of Commodore Robert Wilson Shufeldt,
to commemorate the centennial anniversary of diplomatic
relations between the U.S. and Korea, Incheon, Korea
Grave marker, artist Kim Whanki, New York
Outdoor sculptures, Herning Kunsmuseum, Herning, Denmark
Outdoor sculpture, Woosuk Hospital, Seoul

Public Collections
National Museum of Contemporary Art, Seoul
Smart Museum of Art, University of Chicago, Chicago
Sculpture Garden for the Gods, Numakonai, Iwateken, Japan
Whanki Museum, Seoul
Ewha Womans University Museum, Seoul
Herning Kunst Museum, Herning, Denmark
IE YOUNG Contemporary Art Museum, Seoul
Sculpture Park at City Hall, Redding CA USA
Boseong High School, Seoul
Jeju Museum of Contemporary Art, Korea

Awards
1995
1965

1963

9th Kim Saejung Sculpture Prize, Kim Saejung Cultural 		
Foundation, Seoul
Invitee, contemporary art workshop, Herning, Denmark 		
(sponsored by Aage Damgarrd). 53 works entered collection
of Herning Kunst Museum following its 1981 establishment.
Institute of International Education – invitation to USA

Teaching and Academic Experience
1982
1980
1966
1965
1964
1962
1961

Stone Sculpture Symposium, Iwateken, Japan
Resident at College of Fine Arts,
Columbia University, New York
Artist in Residence, Herning Kunstmuseum, Herning, Denmark
Studied sculpture at Hopkins Center,
Dartmouth College, New Hampshire
Grant recipient from the Institute
of International Education, New York
Lecturer, College of Fine Arts,
Ewha Women’s University, Seoul
Art instructor, Central Girls’ High School, Seoul
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