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N HIS TWENTIES, Hervi Van der Straeten was de-

signing jewelry for the runways of Jean Paul Gaultier, Yves

Hervé Van der Straeten’s Paris
ate-ller l)rlngs IUSter’ Il]aglcr bronze creations—sculptural cufls, brass necklaces depictng
n]c}dernffy in[_{:} the _]_iving 'OOITl. cwornng nudes—grew more experimental and Van der Stracten’s

eve started o wander, He dabbled with designs for Bernardand

By Christine MUh”{E china and took a detour to sculpt the bottle for Dior's perfume

Saint Laurent, and Christian Lacroix. Soon his delicare
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materials in bold and surpris-

g ways. 'l like to mix oppo-
sites,” he expluns, “Soft, shiny,
sensual lacquer, for example,
with rough, strong bronze, The
mix can be very intense.”

Van der Stracten’s inspira
tons and technigues are a sly
combination of Asian mini
malism and French Barogue
All his forms grow out of the
rwin concepts of geomerry
and movement., “You will see
blocks of lacquer stacked up n

one console,” he says, referning

o a piece with wood planes
piled at precarious angles. "t
looks a lirtde random, bur s
precise in che way its made,”
Other works possess an organic,
burdlike delicacy—such as the
side tables with tree-branch

legs that appear as if they

might ger up and walk away.
One of the designer’s most
popular creanions 1s a bronze
bull’s-eve ser in a penumbra of
sculpred, rangled branches

“I like my designs to be

bold and simple.” continues

Van der Stracten. " As vou look
[ |-.hn'r. YOl LI]\I. VeT I|1l.' I.|I.'I.I:I|..
vl see the rexmure of the
material.” One breathtaking
example of his obsession with
such fine points is a six-foot-
lagh Lintern, a simple skeleton
of bronze embellished only
with slim, hammered bronze
panels that glow golden from
within, Van der Straeten does
lighting particularly well
“Oine of my favorite things
| bought from him was a floor

lamp,” explains Brandolin,

who met Van der Straeten 20
vears ago, when she used his
jewelry in fashion shoots she
was styling for Taaluan Fopu
“The base 1s lacquer patch
work and the shade 15 a huge
pom-pom of amethyst, [t
really like a jewel”

Fhe gallery is iselt a fanca
ful expression of the desgner:
unorthodox method: minimal
ist chisplays, maximum impact
“l hike my pieces to wlk w
gether, like people meeting

cach other,” he says. " There 1s
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A lacquered wood console and an aluminum stool sit beneath a 19th-century painting by Charles Spraque Pearce.

a rapport between them™
take, for example, the interplay

of fligreed bronze lights

hanging above a massive lac-
quered wood console. Van der
Stracten has rotal dominion
over his ourput, which, luckily
for his clients, allows him to
offer pieces made-to-measure
(the designer once joked thar
some of his wealthy patrons
commission so much, they for-
wet which house a piece 1= for)
Vin der Stracten furnishings
have also made their way to
the States. Benoit Drut, a par-

ner i the venerable Man

hattan gallery Mason Gerard,

was 0 taken with them that

he asked if he could carry 2
few in his store: before L\I.Ll:l'l'_':
Van der Stracten, Drut had
dealt only in the Art Deco
period. “His work is not a
copy, its from his own mind,”
Drut says, Among Maison

Gerards selecoon are paunated

bronze planters, chandeliers,
and tripod side tables. The
demand, according to Drut,
has been overwhelming
Mext May, the Ralph Puca
gallery in New York will ako

hold a sale of

furniture, lighang, and nur
rors,) But

of repuli

on't expect a flood
looking lanterns

and table legs resembhing

rose thorns. Every =:ii:_1,||' proce
15 made to order in Pars
You will only see so many
Van der Stracrens

*He's really mastering lus
talent now,” Brandolinm savs of
the designer. The beauty of
his work s more than visual
more than a passing trend
‘It’s not just made.” she savs,

ity perfectly made.” »
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